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HEOUGHOUT the profession’s

histary, landscape architeces have

chrwm Inspration {ram JRUners,

seulpaars, and writers. Bur whar

happens when arcises take over
the design of landscapes? s chisa chrear
t0 landseape architeciure, or an oppor-
ity for new parenerships and roles
for the profession? Dia-Beacon, a new
F00,DO0-gepanes oo musem in Be:
oo, MNew You'k\pm-.-i:hﬁ T ANEWEE [
thias queestion.

Dia:Beacon is onc of the galleries
ownoed by Dia det Foundarion, also known as
D, 2 collehorasive effor ssased in dhe 1970
1o support artists whochallenge boundarics.,
Headguartered in Mew York's Chelsea
nwighborhood, Dia belped arcises such as
Whlter e Masia and Michael Henzer begin
working at a much larger scale in the apen
landscape, often in places like Mevada,
where Heizer continues eo build his monu-
el Cey installarion in the desers, Such
aresses “realized char they needed notonly oo
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PARTNERS IN ART

Who helped avant-garde

California artist Robert Irwin
design a traditional landscape
in the Hudson River Valley?

By Frank Edgerton Martin

contral the work, bue they also needed o
control and channel the whole envinon-
meent,” according o Dia'’s direcror, Micheel
Govan, "Dia came alemg and provided che
means for arcists o think chis way”™
Housing arrworks on thescale of Richard
Serras and Donald Judd's soalpruses eakes
great deal of space. In 1998, Dia’s leaders
wese baoking for new spaces 1o holse pieces
that could never be displayed in their Man-
hatran galleries. They found a balding thar

is worth a visit on its owm, Almost 90
minutes norch of Grand Ceneral Seaticn
Eny teimy, Dia:Beacon 15 in a emarkable
1929 Nabisoo pringing plane that i al-
s fully daylie by sawrooth solights,
which were intended to show true col-
or for press checks. Today, this huge
space exhibirs the work of 22 artists in
ronyghily 200,000 square feer of galleries.

Dz commissionod avanr-gande amist
Retert Iewin as erverall designer (Irwin
is the designes of the garden at the Gee-
1y Center in Los Angelesh. Irwin pro-
vided a schemaric framework ar all scales
of the projece, including che parden, Gov-
an says, "{lroin] belped Dia consider the
design of the Beacon project in experiential
and crvironmeneal terms as a oalioy—
from the visitor's entrance . . through an oe-
chand that seovesas a parking log, into a plaza
that sigrals coe'’s armival g the maseam, Ir-
win is an antise whi thinks in cheee dimen-
srons, s we gave him beeway”

Lawdreape Archireronre readers might
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A dew Roward the sauth along the Hudson Rive
er's bluffs shows tha angled islands of the pack-
ing area, focwzing dircetly on Diaz:Beacan's front
doer, abawe, Robert Irwin's plan sheteh, right,
i the pallcing |ot and bailding eniey conviys
his concers for spatial transifion and enclosure,

think that much of this scope should be
enenseed a hndscpe architecr, and ina
way iwas. [rovine aved Telp wich his feray
inrer Fludson Biver gardens from Ridge-
wied, Newr Jersey, landscape aschinece Bri-
an Tauschuer, ASLA (MNew York Ciry-based
Opendffice architecns helped him adap:
ehe building for gallery wse. ) Tauscher and
OpenCHzce plaved the hiddon bur essen-
vial sole thar engineess often play; They off
fered the rechnical expertise o make che
overdll elesign work.

“Iowin doesa't conswcler himsell 2 Bind-
seape architecn,” Govan says, "and he b
thrae gviery ddiscipling has i language.” He
i very Bainls-co actist snd museum plan-
ner whe is aware that mualeidisciplinany
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strppar is necded to creare wosking build.
ngs arul |:t|'||.7.'::.(::|r;ﬁ. Irovin even sand thar T
wouldn't take on the Din:Beacon project
unless he could maove to Beacon, Mew Yorl:,
which ke did. He lived there Tor ehiree YIS,
Hie spent many hours sitting inside and
ousice the empey building, just warching
the (|'|'_i|‘.|‘?_:{' of !i;;hr. “Crpe of Irevin's best
gyualities 35 response, a dialogue with an ex-
isting condition,” Govan says.

How dioes a landscape architecr make 2
Californizartise’s schematic site designs in-
teaa I hulson Valley landseape? Yo thinow

o

AT O o

Py e
Freder a0
;. i . : ‘
1
! e
Tl ;
i ] -
[ - L] -
ks Lok R A ST LR L
H
E
62| Landscape Architecture DECCMEER 2805

The site of the former rail spur and leading dock
Is now a walled garden with am allée of cherry
trees, abowe, Lavender and wieeping hemlock

Erees are at each end, Irwin's plan drawing,
Delow, illustrates the train-car linearity of the
garden and its tight passages. At the garden’s

center, benehes invite quict reflection.

e all of your formal training and jusc keep
An up('l'l J'I'Iil'll].,“ ‘l:.'ll::f.;;_'hq: 515, (_':Iwnl;'l.‘ ﬂf
the design/builel firm Antisan Gardens,
Tavscher forged a working relarionship
with Irwin during the veaelong site design

amel installation process thar came near che
end of building construcrion. Tauscher is
nor ashamed o describe himselfas o “very
ruts and bolts prctitiones” who s fr morne
familiar managing schedules and crews
than the vagaries of are cheory, Yer, this
comimission Tis been ke noother for him,
and he has become familiar with the cura-
rorial culowre of one of the most sophistacu.-
ed modern ant pusenms in the world
“Twasn't here to install a Jandscape bur oo
fabricare an exhibir,” Tavscher says of che
|k thies: VLS, Azan {'thil'ﬁt ﬂ'll‘u;il,':l.lur_ e
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ENTHANCE DRIVE SFECIMEN TREE
COPPER BEECH soeh
{Eaprer ryfeasive | Axropunices ')
ENTRAHCE AND PARKING LOT
FLOWERING TREES
WINTER KING HAWTHORME
(Crataget wivialis "Winger King”)
WINTIR GOLD CRABAPFLE
(Ml "Wincer Gold'y

HEDGERDWS AND QHOYE OF TREES
AT THE SCULFTURAL DECK

FYRAMIDMAL ].:.U'F.Uf"li-ﬂ:x li'::-“t MHEAM
{ Corpianr beswle Fastigiacy’)
VERDAMNT AREAS BORDERIHG
THE PARKING LOT

HIDCOTE LAVENDER :
{Latretnclile argretifolio " Flideote')
[CEBERG ROSE
{Ros floribonda “Teeberns')
BLUE QAT GRASS
[ Festrar gloeicar)

PLANTINGS IN THE WEST ARCEN
HEDOEROW ALOKG THE FEKCE
AT THE WESTERM EDGE OF THE OARDEN

ESGLISH YEW
{ Wersceer escrarter "Fastigiara'y
PYRAMIDAL EFRCOPEAN HORNBEAM
(i Betela " Fastig ety
PLANTING BEDS ALONG THE BUILDIKG
AT THE EASTERM EDGE OF THE GARCEN
PURPLE SAND CHEREY
{ Prams x exitema)
WHITE PECRY
{ Peveorerr “Frstiva Maximad
BLUE LACECAT HYDRANGEA
{Hyalranpea merrandylia ' Blucbard')
FLOWERING TREE BEDS iN THE GENTER
AUTUMNALIS CHERRY
{ Prawses swblirrtellr " Amruminalis')
HIBGOTE LAVENTDIER
[ Latrenefenda comeprostifalror “Hickoone')
SPECIMEN TREES AT THE END
OF THE CHERRY BEDS
TS WEEPIMNG HEMLOCK
g dently " Sargentiny

SARGE
{1
FLOWERING CLIMBING FLANT ALONG
THE RETARKING WALL AT THE HORTH END
CLEMATIS
(Clewentis Melly Moser')
FLOWERING HEDOE IN FRONT
OF THE CLIMBING PLANT

HEATHER
(Carbivma peelgerris Diarkness)

ICEBERDG ROSE
{ Riser floriiiwemede loeberys
BTAIR PLAMTERS
J.I'I.T'ﬁ MESE BARBEERY

[ Berteris thwndengir)

sees lumsell inoa new kind of ole for a land-
scape archirecr, buile on oruse with the areise,
Tiauscher describes his role nor as a designeror
contractor, but rather 02 4 technical-ares advi-
sor who understands the systermns (soils, plants,
climate, and maintenance regimes) underly-
ing [rwins landseape paleete, Fle continues o
tell Trwir ared Do wehach ideas will work and
which won't. One ebvious example is plants,
The palette that Iewan explosed ar the Gerry
Ceneer in Los Angeles is far diffesen frorn che
trees, shioubs, ground covers, and Aowers thae
will endure a mid-Hudson Valley winter.
Tauscher concinues o direct Trwin eo local
murseries and sives thar showoase bocal teees,

ART OF IRYWIN'S ART, borh ar Dia and ar
the Getoy Cenrer, 15 1o tret enclosed gar
dlens as galberivs, Perhaps because Travin had
input on the overall progect, his gasdens seem
ror ke much more successtul trnsitions in-
to the architecruse ar Beacon chan at che Get-

oy, where he had a stormy relaniooship withar-
chitect Bichaed Meier. Tonscher’s boricul -
al knowledge supporced che crzaticn and on-
going maintenance of 4 1,200-square-foot
wealled garden at the south |.1:|5;|.' of the old
Mabiseo plane. The garden’s secial foous ian al-
I of cherry rrees with lavender planted as un-
dergroweh and weeping hemlock trees set at
cach endd, The western ecge of the garden is
Bounded by a heelgerow of vew and Fusapean
hornbeam, while hydrangea bushes and other
1:!|_IU.-'I;'ri:'|'L" I\I:tl 1= ':,-I.i.r:'ll":l l]'l{' mASLET W .‘.”.

Clemaris vinesadd calar e che nectheen re-
tining wall, Deamaric seair planters ac che
south end of the garden containing Japanese
barberey culminare in a wonderful loading-
dock kind of space where Dia operates a small
ourcloor goffee and bor dog stand. Just insede
1% senl Har Bachuirel Sereaks T :J.l}'_.'.r.'u.n"ll:'u"."'r;'ﬁ'u'. im-
meense steel enclosures thar draw visitors into
theer spisaling cenrers wirth a changing array of
light and shack.

Dia:Beacon's massive shylights
complement the sublime scale of the
Hudson River Valley amd the historic
rall line from Mow York City,
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CHANGING PLACES

the 19505 through the neardy invisible

fabeic scrims for which he became wide-
Iy known in recent docades, Irwin has cneat-
el arr abour deapgearance; be challenges cur
assumpeions about reality by veiling one
srnall piece of a noom o wall toencourage ut
to-consider the noom a5 a whole. At Beacon,
Irwin's influence ks quict yet effeceive bocase
he pursued asteategy of deletion and revela-
rion. For example, the visitor's first interior
impression from che frone deor isa visea chae
races straight through the huge boilding.
“This effece is created by the lighe char floods
through an opening dhat [raan cut chrough
the southemmst exterior wall.

Irwin brings the lindscape of a nearby
wioacded bluff site inside theough small bue
strarcgic framo—an impoctant lesson for
landscape design at any scale, Along the
plants perimeter walls, Irwin placed clear-

anl HIS EARLIEST abstrace paintings of

A bosque of lndeas frames the south edge of
ihe enlry court and balamces the cuble mass
of the baokstere and café wing to the north.
Wood-plank walks are edged with rasting sheel.

gl panet at the center of the milk-glass
industrial window grids to frame small
s of the ourside. All of che outside walls
are pundtuwated with thess windows and
left a expinsed brick on che inside, By con-
vrast, internal walls dividing galleries ane
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painved white so that the visicor has a clear
sense, when looking down long vistas of
gallerics, of where the building ends.

It & pensible to have covoeneinely differenc
experiences of DiaBeacon simply by walk-
ing a ewo-hour indoor and outdoor loop in
the moming, having lunch, and then retrac-
ing the sune route kater in the afternoon. If
the sy changes from sun co clouds, the vis-
itor will experience a dramatic difference in
color and hue i m[l.'n:-:l} of artwiorks a.nd
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plantings, On asunny day, theangleand in-
tensicy of sunlight and shadows will shift
with thwe bours revealing new insighrs aboue
rraterials aned form, “The peimary medium
of Irwin’s art is neither steel nor glass, neicher
trees nor pavement, but our percepion, our
curasaty, and our desane to rbe sense of the
world arcund ws,” Govan éxplains.

FCOURSE, not everyibung has gone as

expected. For example, a distincrive

parking bog designed by Irwin and im-
plerented by Tauscher is puncruated with
lincar islinds of wincer king hawthomne in-
rerspersed wich wingee gold crabapples.
But the hidoote lavender understony of the
parking islands filed, most likely because
of top much shade and asphalc hear, S0
Tavscher tecently worbed with lewin to
fined a replacement. Beeanse landscapes are
living warks of are, landscape archiveces
like Tauscher have a umiguee role to play
IWET Time 28 conservators and adaptors of
these ceeations. Changing ourdoor ex-
hibdirs, unpredecred wear and rear, and new
plant availabalities all present ongoing op-

pormunities for landscape architeces to help
arrises improve upon the original.
Anether rede is conveying the artises de-
stgn intent. Mot all of Towin tdeas have
been grasped by Dia's sraff. For example,
before Tauschers involversent began, Tr-
win designed a central plaza feaned by the
bookstoreicafé to the north and a bosque of
linglens to the souch char brings visitors
the front doars. Intended to do double du-
ty as a front biwn and as a permezble driv-
ing surface for envening vehicles v meen ine
o other parking aisles, the centeal court
grrass is showing car nues. IF you leok ar Ir-
win’s oeiginal skerches, the e ercks ane
actually shown as part of the wodk, But
Dia’s staff, whooften st up el low cones 1o
keep dravers off the turnarounds, don’t
seern 1o know this, They bope o divert the
cirs=—an ad hoc solution that makes much
of the parking Joc hard 1o resch—so thar
the grass can regensrare, which it never te-
ally will, Diar ghowld consider letting cars
curm on che pliea even if chey wear down
rurn paths, Landscape architects, as ehe on-
g-mng curatoes of lwm,g art, can explain
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Ivvor such disraprions ane parg of an ansstic
Tandscape vision,

Frierik: Eelperton Mavtin it a vegalar contribrecor
1 Landscape Aechiteooune sl Bl o digree
i philezaply frome Vizisar Collgy in Poagphbag-
sut, Were Yok, 2 ﬁ*ra-'.rrr.r:'.l: sty eorily o Besacons,

Pm:u:cr GREDITS Master plan; Robert [r-
win, arrist; Dia's staff, OpenOffice archi-

veces, Mew York Ciry; Brian Tauscher,
ASLA, principal of Artisin Gardens, Ridge-
woid, New Jersey

Hadolurcps

8 DivBeacon, svis deaberosm org.

& Seeding Ir Forgesting she Mo of the Tiieg Ore
Seerr A Life of Comtensponry Arvist Roders Ir-
rins, by Lavoveence Weschler; University of
California Press, 1991,

How to Get Thore

iz At Foundations museum in Beaton,
Mew York, can be reached by commuter
train from Geangd Ceneeal Srarion in New
York Ciry, The museunm s within walk-
ing distance -.»t’t!x- Bezoon station.
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